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Tables of Content is 
the perfect answer for those discerning hosts and hostesses 
who seek a creative catering company 
with artistic flair; 

a knowledgeable, efficient and responsive sales team; 
a sophisticated, courteous, and attentive service staff 

who anticipate your needs before they happen, 

and a talented culinary team 
to generate entertainment for your tastebuds. 


We offer passion, energy, beauty 
and uncompromising quality in everything we do. 


When you simply want the best, 
call on Tables of Content Catering. 


Your palate will be content. 


Stephen Barck 
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220 Huntington Avenue 
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A charitable gift whose 
greatest benefit lies in its potential. 


As America’s #1 grantmaking organization,* the may concentrate on the causes you care about most. 
Charitable Gift Fund invites you to join us in making More than 50,000 charities have already received 
your contributions larger, easier to make and more more than $700 million from our donors through the 
valuable. That’s because we invest your contributions, Charitable Gift Fund. Now we invite you to join our 
allowing your charitable gifts to potentially grow over donors in discovering a more powerful way to give. 
time. Of course, you'll receive the traditional tax, capital Call us today or visit our website to find out 


gains and estate benefits of charitable giving. At the same more about how the Charitable Gift Fund is bringing 


time, we assume all of the administrative duties, so you more to giving. 
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800-682-4438 — www.charitable-gift.org 
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SHOULD 
You ConsIDER A 
PRIVATE BANK? 


Are you seeking a financial institution whose people 
build relationships through superior service? Would 
you appreciate senior professionals who anticipate 
and respond quickly to your changing needs? 
Would you prefer an institution that customizes its 
financial products and services to fit you as an 
individual? If so, private banking may be the 
answer for you. 


Please consider Boston Private Bank & Trust 
Company, where successful people, their families 
and businesses come for banking and investment 
services. These include personal banking, residential 
mortgages, commercial lending, and investment 
management and trust services. 


To learn more, please call Timothy L. Vaill, 
President, at (617) 912-1902 


BOSTON PRIVATE BANK 
ka TRUST COMPANY 


Ten Post Office Square 336 Washington Street 
Boston, MA 02109 Wellesley, MA 02481 
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Handel & Haydn Society 
Christopher Hogwood, Artistic Director 
John Finney, Associate Conductor 


1998-1999 Season 


Friday, February 19, 1999 at 8:00 p.m. 
New England Conservatory’s Jordan Hall 


Bernard Labadie, Conductor 


Wolfgang Amadé Mozart 
[1756-1791] 

Church Sonata in B-flat Major, K.212 [1775] 
Church Sonata in E-flat Major, K.67 [1772] 
Church Sonata in B-flat Major, K.68 [1772] 
(Church Sonatas are performed without pause.) 


“Kommet her, ihr frechen Siinder”, K.146 [1779] 


Christine Brandes, soprano 


“Ergo interest, an quis - Quere superna”, K.143 [1770] 
Christine Brandes, soprano 


Church Sonata in C Major, K.336 [1780] 


“Sub tuum presidium”, K.198 [1774] 


Christine Brandes, soprano; Mara Bonde, soprano 
—Intermission— 


Franz Joseph Haydn 
[1732-1809] 


Missa in Angustits, “Nelsonmesse” [1798] 


Christine Brandes, soprano; Pamela Dellal, alto 


William Hite, tenor; Donald Wilkinson, bass 


HerH kindly requests that patrons turn off all pagers, cell phones, 


and electronic watches during the concert. 














BERNARD LABADIE, GUEST CONDUCTOR 


Bernard Labadie is considered one of Canada’s most respected and promising 
young conductors. He is best known for his work with the two ensembles he 
founded: the Québec orchestra Les Violons du Roy, and the professional choir 
La Chapelle de Québec which are celebrated for their authentic interpretations 
of seventeenth and eighteenth century repertoire. Frequently invited to direct 
symphony and chamber orchestras in Canada and abroad, he has appeared with 
the Manitoba Chamber Orchestra, the Montreal Symphony, the National Arts 
Centre Orchestra, and the CBC Vancouver Orchestra. Mr. Labadie is also 
Music Director of the Opéra de Québec, where he has led productions of 
Verdi’s Nabucco, Bizet’s Carmen, Rossini’s La Cenerentola, and Mozart's Le 
nozze di Figaro. He has recorded for various labels including Hyperion, Adés, 
Syrinx, and Dorian. 


CHRISTINE BRANDES, SOPRANO 


Christine Brandes has appeared frequently with H&H, most recently in the 
1997-1998 season’s opening concert performances of Handel’s L ‘Allegro, I/ 
Penseroso ed il Moderato. Ms. Brandes made her H&H debut in 1996 singing 
the role of Amor in the fully staged opera production of Gluck’s Orfeo ed 
Euridice with Mark Morris and the Mark Morris Dance Group. Other 
engagements this season have included performances of Handel’s Solomonwith 
the Philharmonia Baroque Orchestra (Nicholas McGegan), Bach’s Magnificat 
and arias from Guilio Cesare with The Cleveland Orchestra (John Nelson), as 
well as Messiah with the Minnesota Orchestra (Harry Bicket), and with the 
National Symphony Orchestra (Ton Koopman). Operatic roles this season 
have included Morgana in Handel’s Alcina with the Opéra de Nancy and 
Alceste in the Géttingen Opera Festival’s production of Handel’s Arianna. 
Ms. Brandes has recorded for Harmonia Mundi, BMG/Conifer, and Koch 


International. 


MARA BONDE, SOPRANO 


Mara Bonde has appeared as soloist with Boston Baroque, Back Bay Chorale, 
and Newburyport Choral Society. Ms. Bonde has performed extensively in the 
Boston area with the Handel & Haydn Society Educational Outreach Quartet 
and Opera New England. She has sung with the Robert Shaw Choral Institute 
and is a featured soloist in their Telarc recording, Appear and Inspire. Recent 
roles include Zerlina in Don Giovanni, Adina in The Elixir of Love, Pamina in 
The Magic Flute, and the world premiere of Andy Vores’ Freshwater. Her most 
recent performances were with the Boston Musical Theater in Cambridge and 


Brussels, Belgium, in a cabaret celebrating the 50th birthday of NATO. 
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PAMELA DELLAL, MEZZO-SOPRANO 


Pamela Dellal has performed as soloist under the likes of William Christie and 
Roger Norrington with various renowned ensembles such as Aston Magna, the 
Dallas Bach Symphony, Opera New England, and the National Chamber 
Orchestra. Last season, Ms. Dellal received critical acclaim for her performance 
in Vivaldi’s Credo with the Handel & Haydn Society, under the direction of 
Christopher Hogwood. Opera credits include Vanessa, The Rape of Lucretia, 
and Dido and Aeneas. Ms. Dellal is a founding member of Favella Lyrica and 
Acting Director of the women’s ensemble Vox Feminae. She isa soloist in the 
nationally acclaimed presentations of J.S. Bach’s cantata cycle with Emmanuel 


Music. She has recorded for Arabesque Records and KOCH International 
Classics. 





WILLIAM HITE, TENOR 


A frequent guest on the H&H stage, William Hite’s critically acclaimed 
performances of Handel and Bach have led to engagements with period- 
instrument orchestras throughout North America including Portland Baroque, 
Tafelmusik in Toronto, and Philharmonia Baroque in San Francisco. Mr. Hite 
can be heard on the Denon recording of Mozart’s Requiem with the Boston 
Early Music Festival Orchestra, under the direction of Andrew Parrot. He has 
made numerous award-winning recordings with Sequentia and the Boston 
Camerata on BMG and Erato. Since 1986, Mr. Hite has been a soloist at the 
Emmanuel Church in Boston in nationally acclaimed presentations of J.S. 
Bach’s cantata cycle. He has performed at various music festivals in Santa Fe, 
Tanglewood, Aix-en-Provence, and Athens. Mr. Hite isa member of the voice 
faculty at Boston University. 





DONALD WILKINSON, BASS 


Donald Wilkinson enjoys a distinguished career in concert, opera, oratorio, 
recital, and contemporary music and has appeared throughout the United 
States and Canada. In 1990, asa Tanglewood fellow, Mr. Wilkinson was heard 
at the Festival of Contemporary Music in Stravinsky's The Flood. Opera credits 
‘nclude Marcello in La Boheme, Germont in La Traviata, Belcore in L‘Elisir 
d’Amore, Sam in Trouble in Tahiti, Konecny in the American premiere of 
Janacek’s Fate, and Otto in the world premiere of Newell Hendrick’s Ascona. 
In 1996-97, he recorded the role of Johnny in Weill’s Johnny Johnson for Erato 
Disques and is featured on releases of John Harbison’s Recordarewith Emmanuel 
Music on Koch International Classics and Angels with the Boston Camerata on 





Erato. 
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SACRED GEMS FROM CLASSICAL MASTERS 
Kathryn Welter 


olfgang Amadé Mozart (1756-1791) 

composed sacred music throughout 

his life, beginning during his early 
Salzburg youth. One of his first sacred works is a 
motet in English, “God is Our Refuge,” presented 
in 1765 at Leopold Mozart’s wish to the British 
Museum as an example of young Wolfgang’s 
work. In the years preceding his final move to 
Vienna (1760s-1781), sacred music occupied 
Mozart a great deal, particularly when he was in 
residence in Salzburg. He wrote more than a 
dozen short liturgical or para-liturgical pieces as 
well as four masses and two litany settings before 
composing the motet settings 
heard in this concert. 

Salzburg is sometimes 
called the “German Rome” for 
its numerous churches, squares, 
and fountains. In the eighth 
century, the bishopric of Salzburg 
was elevated to an archdiocese, 
making the Archbishop of 
Salzburg a papal legate. In 1278 
Rudolf of Hapsburg made the 
archbishops of Salzburg imperial 
princes. By 1700, Salzburg had 
increased in power and breadth 
to its northern and western boundaries in today’s 
Bavaria and to the east and south, as far as Wiener 
Neustadt and Graz, and in 1771, following the 
death of Archbishop Schrattenbach, a new prince 
had to be elected. However, instead of choosing 
one among several locally known candidates, the 
imperial court in Vienna interfered with the 
archbishop’s election, and Heironymus, Count 
of Colloredo, Prince-Bishop of Gurk and second 
son of the imperial state vice-chancellor, was 
elected Archbishop of Salzburg by an unpopular 
majority. 

Archbishop Colloredo, whose reign lasted 
from 1772 to 1803, inherited a court music of 
great talent and accomplishment, with regular 
composition of works for both cathedral and 
court, including works by Anton Adlgasser, 
Michael Haydn, and Leopold and Wolfgang 
Mozart. His radical reforms, designed to 
modernize and secularize the diocese, had a 





detrimental effect on the court music. He 
eventually replaced traditional Latin liturgical 
composition with obligatory German hymns at 
church services, and he restricted instrumental 
music at court and abolished it in the cathedral. It 
is during this decade and in such an atmosphere 
that Wolfgang Mozart composed his sacred works, 
Ergo interest, Sub tuum praesidium, and Kommet 
her, ihr frechen Siinder. 

Ergo Interest (K. 143/73a) is a short 
sacred motet in G Major for soprano, strings, and 
organ. It was probably composed in Salzburg in 
late 1773, following the 17-year-old Mozart’s 
journeys to Italy (returning in 
March) and Vienna (July, August 
and September). It is of little 
wonder that this work, consisting 
ofa recitative and an aria, sounds 
Italianate and even operatic in 
style. Mozart employs dramatic 
devices such asa sudden forteand 
several chromaticisms just before 
the first vocal entry, as well as 
florid passages on the words “non 
cura reliqua” before the cadence. 


Wolfeang Amadé Mozart The singer is given the 


Opportunity for miniature 
cadenzas both at the recapitulation and at the end 
of the aria. The title text is that of the recitative, 
and refers to a rhetorical question, 


“Ergo interest, an quis male vivat, an bene?” 
(Is it then important, whether one lives wickedly 
or virtuously?) 


The following aria proposes a solution: 


“Quaere superna, fuge terrena.” 
(Seek what is heavenly; flee what is earthly.) 


On his return from Vienna in the fall of 
1773, in addition to this piece, he composed 
several symphonies and his first original piano 
concerto, K.175. It is one of these symphonies, 
the “little G Minor,” that is said to mark his 
emergence from a gifted youth into a great 
composer. Modern audiences may remember 
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this symphony as the opening music to the film 
“Amadeus. ” 

Sub tuum praesidium (K. 198/C3.08) is 
an offertory in F major, performed here by two 
sopranos, strings, and organ and is said to be an 
adaptation of a secular work. This year also saw 
the composition of three more symphonies, two 
concertos (including the bassoon concerto, K. 
191/18G6e), a serenade, and two masses. 

In January 1779, Mozart was appointed 
cathedral organist upon his return to Salzburg 
after an extended 16-month European tour, 
succeeding Adlgasser, who had died in 1777. His 
contract stated that he “shall as far as possible 
serve the Court and the Church with new 
compositions made by him.” His duties included 
playing in the cathedral, at court and in the 
chapel, composing as required, and instructing 
the choirboys. It is during these 
first months as court organist that 
his sacred German work, Kommet 
her, thr frechen Siinder (K. 146/ 
317b) was composed. Kommet 
her, thr frechen Stinder is a passion 
aria written for soprano, two 
violins, viola, cello, and organ in B 
Flat major. It is likely that he 
completed it in spring 1779. The 
aria, which is a relatively short 50 
measures, is thought to have been 
conceived as an insertion in a 
German sacred oratorio. Mozart’s 
time in Salzburg drew to a close with the 
composition of his Coronation Mass, K. 317, and 
the Missa solemnis, K. 337. 

Franz Joseph Haydn (1732-1809) visited 
London twice during the 1790s where he was 
received with great anticipation. After almost 30 
years in the service of the Court of Eszterhaza, 
these visits were important landmarks in Haydn’s 
life, for they marked a change in his reception 
from the provincial to the cosmopolitan, and they 
provided him with fresh stimulation to compose 
a number of significant new works. Haydn 
returned to the service of Prince Esterhdzy in 
August 1795 following a very successful second 
visit to London that had begun in January 1794. 
He had participated in two spring concert seasons, 
those sponsored by Johann Peter Salomon in 
1794, and a new series, the “Opera Concerts,” of 





Franz Joseph Haydn 


spring 1795, as well as numerous individual 
concerts and command performances. In the 
spring of 1795, Haydn played, conducted, and 
even sang on numerous occasions for the royal 
family at the Duke of York’s residence and for the 
Prince of Wales at Carlton House. Although he 
was urged by the King and Queen to remain in 
London, Haydn wanted to return to Vienna, 
urged on, no doubt, by the death of Prince Paul 
Anton Eszterhazy in January 1794. Paul Anton’s 
son, the younger Prince Nikolaus II, had written 
as early as that summer to ask Haydn to return and 
re-establish the orchestra. Haydn asked for and 
received another year’s leave, but in August 1795 
he did indeed return to take up his musical duties 
for Prince Nikolaus II Eszterhazy. 

Haydn’s duties upon his return were 
relatively light; he was commissioned by Nikolaus 
II to compose a new mass each 
year for the nameday (8 
September) of the Prince’s wife, 
Princess Maria Hermenegild. 
Between 1796 and 1802 Haydn 
wrote six masses for the Princess, 
which now rank among the 
greatest and most uplifting of 
accompanied mass settings. The 
third work belonging to this group 
has probably become the most 
popular. The D Minor Missa in 
Angustiis (translated variously as 
Mass in Time of Anxiety or Mass 
in Time of War), was composed between July 10 
and August 31, 1798 and performed in the parish 
church at Eisenstadt the following month. 
Haydn’s title was probably in reference to the 
state of war between Austria and France at the 
time. 

The nickname commonly associated with 
this mass, the “Lord Nelson” Mass, was probably 
coined in 1800. It is then that Lord Horatio 
Nelson, the English naval hero who defeated the 
French fleet in the Battle of the Nile at Abukir on 
August 3, 1798, visited Haydn in Eisenstadt and 
attended a performance of the Missa in Angustiis 
in his honor. The music itself may have also 
inspired the association with Lord Nelson, 
specifically the prominent contribution of 
trumpets, especially in the “Benedictus.” The 
mass has the unusual scoring of two trumpets, 
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timpani, strings, and organ, omitting woodwinds 
and horns. The result is a transparent brilliance in 
texture. The original published score, which 
appeared in 1802, does employ flute, oboes, and 
bassoons in an arrangement that was not Haydn’s 
own but was probably sanctioned by him. 

The Missa in Angustiis, like the other five 
masses written during this period, is seen as a 
continuation of Haydn’s symphonic style in the 
realm of church music. The rhythmic opening 
Kyrie is in D Minor and establishes the tense in 
angustiis character of the work. The solo soprano 
is prominent, and the movement is clearly 
influenced by sonata form, as are the Gloria, 
Benedictus, and Dona nobis pacem. 

The large-scale design of the Gloria 
illustrates Haydn’s mastery of form and vivid 
treatment of the text. The outer sections are 
strongly unified by a use of recurring musical 
ideas and unforgettable text treatment, suchas the 
climactic blaze at “glorificamus te.” The beautiful 
modulating passage at “et in terra pax” returns at 
“Domine Deus” and in a coda to the movement, 
after the rhythmic fugue at “In Gloria Dei Patris.” 
Between the outer D Major sections is the Qui 
Tollis in the contrasting key of B Flat. Here the 


bass and soprano soloists nobly declaim the 
supplicatory text and are underpinned by unison 
chanting from the chorus. 

A similar layout is used for the Credo, in 
which the chorus sings a strict canon with the two 
voice parts a fifth apart. During the lengthy and 
detailed text of the Et resurrexit, Haydn has the 
chorus “speak” the words on repeated notes, 
beginning with the words “et in Spiritum 
Sanctum.” The movement closes with an Amen 
sung in an operatic style. The Sanctus is notably 
short, most recognizable for its broad string line, 
offbeat trumpet accents, and contrasted dynamics. 
A concise Osanna fugue encloses a slow Agnus Dei 
reserved for the soloist quartet alone. The music 
swings abruptly into D Major for the closing 
Dona nobis pacem, whose brilliance and 
contrapuntal energy resolve the tensions of the 
whole work, affirming the certainty of celestial 
peace. 


—Katherine Welter received her Ph. D. in historical 
musicology at Harvard University. She is currently 
Director of Music at Christ Lutheran Church in 
Belmontand Teaching Assistant in Music at Harvard 
University. 


AN ADVANCE LOOK aT H&H’s ExcitTING 
1999-2000 SEASON 


... Handel’s beautiful Dizxzt Dominus... 


. .. Beethoven’s powerful Fifth Symphony . . . 


...a grand festival of Vivaldi and his violins .. . 


_. . Handel’s vivid oratorio Semele... 


_..J.S. Bach’s arrangement of Pergolesi’s Stabat Mater. . . 


And, of course, our annual performances of Messiah! 


CALL (617) 266-3605 TO GET ON OUR MAILING 
LIST AND RECEIVE A PREVIEW OF H&H'S 
UPCOMING SEASON 
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H&H Educational Outreach Program 


Bringing the joy of classical music to children of all ages. 


a ae pe (ames ! 
HerH Youth Chorus, performing at NEC's Brown Hall 


¢ The H&H Outreach Program, now in its 13th year, provides opportunities for 
children to both hear and perform classical music. H&H offers workshops, recitals, 
and youth concerts to area public schools at no cost, reaching more than 7,000 
children each year. 


¢ In School Workshops feature a vocal quartet and pianist who offer an engaging 
lesson in music and history, in a format that encourages children to respond to the 
music and interact with musicians. 


¢ Ethnic Recital Programs feature H&H singers of diverse backgrounds in 


rograms of classical music and folk songs representing the artists ethnic traditions. 
prog gs rep g 


¢ Participatory Youth Concerts pair high school choruses with the H&H Orchestra 


and Chorus for concerts in local communities. 


¢ The Vocal Apprenticeship Program identifies and nurtures young vocal talent, 
and provides high school students with a high degree of personalized, pre- 
professional training. Providing far more than “singing lessons,” the program offers 
the resources a young singer needs in order to reach his or her full potential, 
musically, academically, and personally. Instructional partners for VAP are the 
Community Music Center of Boston and New England Conservatory. The VAP 


consists of: 


¢ The H&H Youth Choir, an ensemble of 60 children, ages 8-13, from diverse 
communities throughout Greater Boston * The Treble Ensemble, an all-female high 
school vocal group * Private voice, theory, piano instruction, for grades 9-12 


¢ Preparatory Choir, a new program starting in Fall of 1999 for children ages 8 and 9. 
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VOCAL TEXT 


Mozart: Kommet her, ihr frechen Siinder, K.146 


Kommet her, ihr frechen Siinder, 
seht den Heiland aller Welt! 
Sprecht, ist gegen seine Kinder 

je ein Vater so bestellt? 

Jesus leidet tausend Qualen, 

bis er selbst den Geist aufgibt, 

um am Kreuz die Schuld zu zahlen, 
die der tolle Mensch veriibt. 


Kommet, seht Mariam eben 

an dem Fuf$ des Kreuzes an! 
Kann es eine Mutter geben, 

die so zartlich lieben kann? 

Ach! Mit Tranen muf sie sehen, 
wie ihr Sohn am Kreuze stirbt, 
und sie lafst es doch geschehen, 
daf$ der Mensch sein Heil erwirbt. 


Danket nun fiir solche Liebe, 

so der Mutter als dem Sohn, 
Und verschreibt auch eure Triebe 
lebenslang zu ihrem Lohn; 

treffet einen Bund mit ihnen, 
stets im Lieben treu zu sein, 

und hinftiro eure Sinnen 

blof$ zu ihrem Dienst zu weih’n. 


Come, ye shameless sinners, 

behold the Savior of the whole world! 

Speak out, has ever a father 

been thus disposed for his children? 

Jesus suffers a thousand torments on the cross, 
until he himself gives up his spirit, 

in order to atone for the sins 

committed by foolish mankind. 


Come, behold even Mary 

at the foot of the cross! 

Can there exist a mother 

who can love as tenderly as she? 

Ah! with tears must she see 

her Son dying on the cross, 

yet she lets this happen 

so that mankind may obtain salvation. 


Give thanks then to the Mother 

and to the Son for such love, 

and let your lifelong desires 

be made over to them. 

Make a covenant with them, 

to be ever faithful in love, 

and henceforth to dedicate your hearts, 
solely to their service. 


Mozart: Ergo interest, an quis - Quaere superna, K.143 (73a) 


Recitative 
Ergo interest, an quis male vivat, an bene? 


Fidelis anima! Cogita vivas tuas, facileque, quis 
tibi sit videbis exitum. Est aliquid, iram 
promeruisse, an gratiam. 


Aria 
Quaere superna, fuge terrena, non cura reliqua, 
nil enim sunt. 


Therefore is it of importance whether anyone 
should live badly or well? 

Faithful Soul! Ponder your life experiences and 
willingly, should anyone be for you you will see 
the end. It is something significant to have 
deserved either wrath or favor. 


Seek thou the things above, flee earthly things, 
do not care for the rest, for they are nothing. 


Translation by T. Frank Kennedy, S.J. 
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Mozart: Sub tuum presidium, K.198 


Sub tuum presidium confugimus, 

sancta Dei Genitrix: 

nostras deprecationes ne despicias, 

in necessitatibus nostris, 

sed a periculis cunctis libera nos semper. 
Virgo gloriosa et benedicta, domina nostra, 
mediatrix nostra, advocata nostra: 

Tuo filio nos reconcilia, 

nos commenda, nos representa. 


We fly to your protection, 

holy Mother of God. 

Do not reject our prayers 

in our time of need, 

but deliver us always from all dangers. 
Glorious and blessed Virgin, our mistress, 
our intermediary, our advocate: 

Reconcile us, commend us, intercede for us 
with your Son. 


Haydn: Missa in Angustiis, Hob. XXII:11 “Nelson Mass” 


Kyrie 

Kyrie eleison. 
Christe eleison. 
Kyrie eleison. 


Gloria 

Gloria in excelsis Deo. Et in terra pax 
hominibus bone voluntatis. Laudamus te. 
Benedicimus te. Adoramus te. 

Glorificamus te. Gratias agimus tibi propter 
magnam gloriam tuam. Domine Deus, 

Rex czlestis, Deus Pater omnipotens. 
Domine Fili unigenite Jesu Christe. 
Domine Deus, Agnus Dei, Filius Patris. 


Qui tollis peccata mundi, 

miserere nobis. 

Qui tollis peccata mundi, 

suscipe deprecationem nostram. 

Qui sedes ad dexteram 

Patris, miserere nobis. Quoniam tu solus 
sanctus, tu solus Dominus, tu solus Altissimus, 
Jesu Christe. Cum Sancto Spiritu in 


gloria Dei Patris. Amen. 


Lord, have mercy upon us. 
Christ, have mercy upon us. 
Lord, have mercy upon us. 


Glory be to God on high. And on earth peace 
to men of good will. We praise Thee. 

We bless Thee. We worship Thee. 

We glorify Thee. We give thanks to Thee for 
Thy great glory. O Lord God, 

heavenly King, God the Father almighty. 

O Lord, the only begotten Son, Jesus Christ. 

Lord God, Lamb of God, Son of the Father. 


Thou that takest away the sins of the world, 
have mercy upon us. 

Thou that takest away the sins of the world, 
receive our prayer. 

Thou that sittest at the right hand of the 
Father, have mercy upon us. For Thou alone 
art holy, Thou alone art the Lord, Thou alone, 
Christ, art most high. With the Holy Ghost in 
the glory of God the Father. Amen. 


a 


Credo 

Credo in unum Deum. Patrem omnipotentem, 
factorem celi et terre, 

visibilium omnium et invisibilium. 

Et in unum Dominum Jesum Christum, 
Filium Dei unigenitum. Et ex Patre natum ante 
omnia secula. Deum de Deo, lumen de 
lumine, Deum verum de Deo vero. Genitum, 
non factum consubstantialem Patri: per quem 
omnia facta sunt. Qui propter nos homines et 
propter nostram salutem descendit de ccelis. 


Et incarnatus est de Spiritu Sancto 

ex Maria Virgine: Et homo factus est. 
Crucifixus etiam pro nobis sub Pontio Pilato, 
passus et sepultus est. 


Et resurrexit tertia die secundum 
Scripturas. Et ascendit in celum: 

sedet ad dexteram Patris. Et iterum 
venturus est cum gloria judicare 

vivos et mortuos: cujus regni 

non erit finis. Et in Spiritum Sanctum 
Dominum et vivificantem. Qui ex Patre 
Filioque procedit. Qui cum Patre et 

Filio simul adoratur et conglorificatur. 

Qui locutus est per Prophetas. Et unam 
sanctam catholicam et apostolicam Ecclesiam. 
Confiteor unum baptisma in remissionem 
peccatorum. Et exspecto resurrectionem 
mortuorum. Et vitam venturi seculi. Amen. 


Sanctus 

Sanctus, Sanctus, Sanctus, Dominus Deus 
Sabaoth. Pleni sunt czli et terra gloria tua. 
Osanna in excelsis. 


Benedictus 
Benedictus qui venit in nomine 
Domini. Osanna in excelsis. 


Agnus Dei 

Agnus Dei qui tollis peccata 

mundi: miserere nobis. Agnus Dei qui 
tollis peccata mundi: miserere 

nobis. Agnus Dei qui tollis peccata 
mundi: dona nobis pacem. 


I believe in one God. The Father Almighty, 
maker of heaven and earth 

and of all things visible and invisible. 

And in one Lord, Jesus Christ, the only 
begotten Son of God, begotten of his Father 
before all worlds. God of God, light of light, 
very God of very God, begotten, not made, 
being of one substance with the Father: by 
whom all things were made. Who for us men 
and for our salvation came down from heaven. 


And was incarnate by the Holy Ghost of the 
Virgin Mary: and was made man. And was 
crucified also for us under Pontius Pilate, 
suffered and was buried. 


And the third day He rose again according to 
the Scriptures. And ascended into heaven, and 
sitteth at the right hand of the Father. And he 
shall come again with glory to judge both the 
living and the dead, whose kingdom shall have 
no end. I believe in the Holy Ghost, the Lord 
and giver of life, who proceedeth from the 
Father and the Son, who with the Father and 
the Son together is worshiped and glorified. 
Who spake by the Prophets. I believe in one 
holy catholic and apostolic Church. 

I acknowledge one baptism for the remission of 
sins. And I look for the resurrection of the 
dead. And the life of the world to come. Amen. 


Holy, holy, holy, Lord God of 
hosts. Heaven and earth are full of Thy glory. 
Hosanna in the highest. 


Blessed is he who cometh in the name of the 
Lord. Hosanna in the highest. 


Lamb of God that takest away the sin of the 
world, have mercy upon us. Lamb of God that 
takest away the sin of the world, have mercy 
upon us. Lamb of God that takest away the sin 
of the world, grant us peace. 
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HANDEL & HAYDN SOCIETY 


The Handel & Haydn Society is America’s premier chorus and period orchestra. Under the artistic 
direction of internationally renowned conductor Christopher Hogwood since 1986, H&H isa leader in 
historically informed performance. Each H&H concert is distinguished by the use of instruments, 
techniques, and performance styles typical of the period in which the music was composed. Founded in 
Boston in 1815, H&H is the oldest continuously performing arts organization in the country, with a long 
tradition of musical excellence. In the nineteenth century, the Society gave the American premieres of 
numerous important works, including Handel’s Messiah (1818), which H&H has performed every year 
since 1854, Samson(1845), Solomon(1855), and Israelin Egypt(1859), and Bach’s Mass in B Minor (1887) 
and St. Matthew Passion (1889). H&H reaches a wide audience through recordings on the London 
Records/L’Oiseau-Lyre label, national broadcasts, and performances across North America. Continuing 
H&H’s tradition of artistic innovation, the 1995-1996 season featured a fully staged opera production 
of Gluck’s Orfeo ed Euridice with Mark Morris and the Mark Morris Dance Group. The production 
travelled across the country and to the prestigious Edinburgh Festival in Scotland. The 1997-1998 season 
offered a semi-staged production of Handel’s Julius Caesar with Sylvia McNair in the role of Cleopatra. 
In addition to performances at Boston’s Symphony Hall, H&H also features critically acclaimed concerts 
at New England Conservatory’s Jordan Hall. H&H’s innovative educational outreach program brings the 
joy of classical music to more than 7,000 students each year in 47 public schools throughout Massachusetts. 


MUSICA SACRA 


ROYAL & MARY BEEKMAN, MUSIC DIRECTOR 


SUNALLIA NCE “Each Musica Sacra concert brings 
new delights...” — Daniel Pinkham 


Jes? BAGH: 


MASS IN B MINOR Bwvy 232 
salutes Chorus and full orchestra with soloists 

Karen Vengerow, soprano; 

Susan Harris, alto; Rockland Osgood, tenor; 


the Handel & Haydn Society and Donald Wilkinson, baritone. 


SATURDAY MARCH 13, 1999 
on their 184th season mel Eat 
First Church Congregational, 
11 Garden Street, Cambridge 


Wheelchair Accessible 


25 New Chardon Street i en $15 AT DOOR, $12 ADVANCE, 
Boston, MA 02114-4797 10 SENIORS & STUDENTS 


: Vp For more information 
(617) 557-4200 call (617) 
868-3942 
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H&H Upcoming Concerts! 
CELEBRATING THE VOICE OF PEACE 


Features a new work commemorating the establishment of the Peace Corps in 1961. 
Friday, March 19 at 8:00 p.m. 
Sunday, March 21 at 3:00 p.m. 
Daniel Beckwith, guest conductor 
Paul Tobias, cello 
Celebrity narrator to be announced 
HANDEL: Concerto Grosso, op. 6, no. 6 
J.S. BACH: Sing to the Lord a New Song 
DAN WELCHER: JFK: The Voice of Peace (WORLD PREMIERE) 
Symphony Hall, Boston 


~~’ 


MONTEVERDI MADRIGALS 


Madrigals of love and war from the Italian Renaissance 
Friday, April 9 at 8:00 p.m. 
Grant Llewellyn, guest conductor 


NEC’s Jordan Hall, Boston 


= Dy 


FESTIVAL WEEKEND 


Christopher Hogwood, conductor 
Three great concerts complemented by enlightening panel discussions, films, and demonstrations 





Friday, April 30, 8:00 “. m. Saturday, May 1, 3:00 p.m. Sunday, May 2, 8:00 p.m. 
Catherine Turocy, raphy: John Roberts, host Acis and Galatea 
New York Baroqu sor Company Italian cantatas and trio sonatas Sharon Baker, soprano 
ESS Sono, op.3 Excerpts from Aci, Galatea e Polifemo Alan Bennett, tenor 
Water amber version) NEC’s Jordan Hall William Hite, tenor 
leis Anthems Paul Guttry, bass 
NEC’s Jordan Hall NEC’s Jordan Hall 


Call (617) 266-3605 for tickets or a complete listing of 
Handel Festival Events. 





Group discounts available! 7 
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ANNUAL FUND CONTRIBUTORS 


The Handel & Haydn Society is grateful to the following individuals, corporations 

generous contributions to the Annual Fund. Such ongoing support is crucial to H 
stability. This roster acknowledges gifts received between July 1, 1997 and February 10, 1999. I 
donation to the Society or to learn more about the exclusive benefits available to Con dns: Cire! 


Donna Huron, Director of Major Gifts, at (617) 262-1815. 


foundations, and agencies for their 
&H_’s artistic growth and financial 


f you wish to make a 
e members, please call 





CONDUCTOR’S CIRCLE 


The Conductor’s Circle of the Handel & Haydn Society brings together individuals who express their deep commitment 
to Baroque and Classical music by donating $1,000 or more to the Annual Fund. The generosity of Conductor’s Circle 
members has enabled Artistic Director Christopher Hogwood to establish H&H as a premier chorus and period- 


instrument orchestra and a national leader in historically informed performance. 


Platinum Baton 

($25,000 and above) 

The Estate of 
Stephanie Morris Marryott & 
Franklin Johnson Marryott 


Diamond Baton 
($10,000 to $24,999) 
Candace & William Achtmeyer 
Dr. Lee C. Bradley III 
Fay & Alfred Chandler 
Mrs. Henry M. Halvorson 
Mr. & Mrs. J. Robert Held 
Mr. & Mrs. Remsen M. Kinne III 
Mr. & Mrs. David L. Landay 
Karen & George Levy 
Mary & Sherif Nada 
Pat & Dave Nelson 
Katherine & Michael Schieffelin 
Robert H. Scott & 
Diane T. Spencer 
Mary & Michael S. Scott Morton 


Gold Baton 

($5,000 to $9,999) 

Jan & John Adams 

Afarin & Lee Bellisario 

Donna & Alan Buchholz 

Mr. & Mrs. Richard Burnes, Jr. 
Mr. John F. Cogan, Jr. 

Mr. & Mrs. J. Linzee Coolidge 
Deborah & Robert First 

Mr. Joseph M. Flynn 

Mr. John William Gorman 
Dena & Felda Hardymon 

Mr. & Mrs. David B. Jenkins 
Mr. & Mrs. David H. Knight 
Mr. Walter Howard Mayo, III 
Mr. & Mrs. Paul V. McLaughlin 
Mr. & Mrs. C. James Prieur 

Mr. & Mrs. Timothy C. Robinson 
Mr. Daniel L. Romanow 

Mr. & Mrs. Edward J. Rothe 
Stephen A. & Hazel P. Shaughnessy 
Jane & Wat Tyler 

Mr. James J. Vanecko 

Janet & Dean Whitla 

Jane & James Wilson 

Elizabeth & Rawson Wood 


Silver Baton 

($2,500 to $4,999) 

Kathee & Bob Allen 

Leo & Gabriella Beranek 
Marion & Julian Bullitt 

Dr. & Mrs. Edmund B. Cabot 
Barbara & Robert Cotta 

Ms. Bonnie L. Crane 


Mrs. Elizabeth C. Davis 
Ms. Willma H. Davis 
Mary & Jim Deissler 
Mr. John W. Gerstmayr 
Mr. Christopher Hogwood 
Alan C. Kay & 

Bonnie MacBird 
Mr. Glenn A. KnicKrehm 
Brenda & Peter Kronberg 
Ms. Barbara Lee 
Ms. Winifred I. Li, Esq. 
Mary & Robert Marra 
Ms. Sharon F. Merrill 
Ms. Amy Meyer 
Dr. Betty Morningstar 
Winnie & Leroy Parker 
Mr. & Mrs. Charles E. Porter 
Ms. Alice E. Richmond 
Dr. Michael Fisher Sandler 
Drs. Richard & Mary Scott 
Miss Elizabeth B. Storer 
Kathleen & Walter Weld 
Mr. & Mrs. Ronald N. Woodward 


Bronze Baton 

($1,000 to $2,499) 

Dr. F. Knight Alexander 

Mr. Rex E. Atwood 

Martha H. & Robert M. Bancroft 

Ms. Linda Cabot Black 

Joan & John Bok 

Barbara & Herbert J. Boothroyd 

Mr. & Mrs. Harvey Brooks 

Mr. Glenn S. Burke 

Dr. T. Edward Bynum 

Mr. Thomas R. Cashman 

Dr. Kevin J. Clancy 

Diddy & John Cullinane 

Mr. Paul A. Cully © 

Mr. Mark Denneen 

Mr. Richard D. Dionne 

Ellen & Thomas Draper 

James & Elizabeth Elgin 

Mr. Todd Estabrook 

William H. Fonvielle & 
Carole Sharoff 

Mr. Mark D. Forsyth 

Ms. Donna Franca Franzaroli 

Darcy & Howard K. Fuguet 

Mrs. Conchita Geyer 

Mr. Peter Gibson 

Mr. Mark P. Goshko 

Mr. Eugene E. Grant 

Mr. Kieran F. Gray 

Mr. & Mrs. George Guilbault 

Sylvia & Roy A. Hammer 

Suzanne & Easley Hamner 


Robin J. & Dean F. Hanley 


George & Daphne Hatsopoulos 
Mr. & Mrs. J. Thomas Henderson 
Mimi & Roger Hewlett 
Mr. & Mrs. Amos Hostetter 
Seth A. & Beth S. Klarman 
Donna Huron & John Paul Marosy 
Ms. Rachel Jacoff 
Ms. Sara L. Johnson 
Sarah & James Joslin 
Sophie & Dieter Koch-Weser 
Edward Lashman & 
Joyce Schwartz 
Michael Lawler & 
Bonnie Shershow 
Dr. Lucy Lee 
Mr. & Mrs. R. Willis Leith, Jr. 
Mr. & Mrs. G. H. Lewald 
Ms. Lois Lowry 
Thomas & Laura Lucke 
Pat & Richard MacKinnon 
Peter G. Manson & 
Peter A. Durfee 
Ms. Sandra Sue McQuay 
Mr. & Mrs. Paul Montrone 
Stephen Morrissey & Jill Harmsworth 
Dr. Josephine L. Murray 
Triet & Phuong-Anh Nguyen 
Mr. & Mrs. William H. Niblock, Jr. 
Joan Nissman & 
Morton Abromson 
Mr. John O'Malley 
Dr. & Mrs. Maurice M. Pechet 
John & Suzanne Pratt 
Dorothy Puhy & 
Michael Freedman 
Ms. Judith Lewis Rameior 
Ms. Jane K. Reardon 
Ms. Robin R. Riggs 
Ms. Holly P. Safford 
Mr. & Mrs. Hugh Samson 
Mr. Robert N. Shapiro 
Ms. Joyce H. Stanley 
Dr. & Mrs. J. Kurt Stark 
Jolinda & William Taylor 
Mr. & Mrs. Lawrence Thompson 
Dr. Pamela O. Waite 
Mr. Paul Wessling 
Mr. & Mrs. Keith G. Willoughby 
Rev. & Mrs. Cornelius A. Wood, Jr. 
Mr. Christopher R. Yens 
+Mr. Robert C. Yens 
Ms. Gwill E. York 
Mr. & Mrs. Arnold B. Zetcher 
Hon. Rya W. Zobel 
Three Anonymous Donors 
+ In memoriam 
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) ( hen you listen to Bose® sound, the uncanny resemblance to “Just listen to 


a live performance is no accident. All of our music systems are the music.... 


Bose] delivers 
based on research that begins at the source — the concert hall. [ / 


, sparkling, multi- 
That’s because at Bose, re-creating sound is much more than a 
faceted sound 


matter of reproducing music note by note. Our goal is to deliver : 
P 6 Y 6 with as much fire 


sound with the clarity and spaciousness you’re enjoying today, a aapwell-cut 


at this performance. To hear just how far our research has taken diamond.” 
us, listen to any Bose product. Close your eyes — you may almost Rich Warren, 
believe that the concert has begun again. Chicago Tribune 








1-800-444-BOSE 


www.bose.com 


— AF MD 2a - * 


Better sound through researche 








© 1998 Bose Corporation JN99271C 
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CORPORATE AND FOUNDATION 


CONTRIBUTORS 


Platinum Benefactors 

($25,000 and above) 

The Helena Foundation 

Kapor Family Foundation 
Massachusetts Cultural Council 
Andrew W. Mellon Foundation 
National Endowment for the Arts 
Tiffany & Co. 


Diamond Benefactors 

($10,000 to $24,999) 

BOSE Corporation 

The Boston Foundation 

John Hancock Mutual Life 
Insurance Company 

International Data Group 

Marriott’s Custom House 

The Parthenon Group 

The Schrafft Charitable Trust 

Seth Sprague Educational and 
Charitable Foundation 

State Street Bank & 
Trust Company 

Stearns Charitable Trust 

Sun Life of Canada 

The Sussman Family Foundation 

Madelaine G. vonWeber Trust 


Gold Benefactors 

($5,000 to $9,999) 

The Clowes Fund, Inc. 

Jane B. Cook Charitable Trust 
Alice Willard Dorr Foundation 


The Estate of Dr. Richard W. Dwight 


Ann & Gordon Getty Foundation 

Greenewalt Charitable Trust 

Joe & Emily Lowe Foundation 

John McGee/Mamma Maria 

Bessie Pappas Charitable 
Foundation 

Tables of Content 

The Harold Whitworth Pierce 
Charitable Trust 

Wood Family Foundation 


Silver Benefactors 

($2,500 to $4,999) 

America West Airlines 

Bell Atlantic 

The Boston Company 

The Boston Globe Foundation 

Coopers & Lybrand LLP 

Ernst & Young LLP 

Fidelity Charitable Gift Fund 

The Gillette Company 

Harcourt General Charitable 
Foundation 

Raymond E. Lee Foundation 

Liberty Mutual Group 

Little, Brown & Company 

The Millipore Foundation 

Raytheon Company 

Liberty Mutual Group 

Abbot & Dorothy H. Stevens 


Foundation 


Bronze Benefactors 

($1,000 to $2,499) 

Analog Devices 

Ariad Pharmaceuticals 

BankBoston 

Boston Council for the Arts 
and Humanities 

The Catered Affair 

The Charles Stark Draper 
Laboratory 

James A. Daniel, 
DeWolfe New England 

Fresh Pond Travel 

Charles and Sara Goldberg 
Charitable Trust 

Lawrence Cultural Council 

Lynn Arts, Inc. 

Maison Robert 

A.C. Ratshesky Foundation 

State Street Research & 
Management Company 

Stride-Rite Charitable 
Foundation 

Talbots 

Thermo Electron 

Upstairs at the Pudding 

Woburn Arts Lottery Council 


Guarantors 

($500 to $999) 

Brockton Cultural Council 
Cambridge Cultural Council 
Charrette Corporation 
Country Curtains 

Eaton Foundation 

Mary Fifield Associates 
Infiniti Luxury Automobiles 
Loomis, Sayles and Company 
Lowell Cultural Council 
Louis M. Martini Winery 
Thank You Company 


Patrons 

($100 to $499) 

BeneTemps, Inc. 

Massachusetts Envelope Company 


INDIVIDUAL 
CONTRIBUTORS 


Chorus Circle 
($500 to $999) 
Mr. & Mrs. James E. Aisner 
David & Rhona Bakst 
Mrs. Susan Baust 
in memory of Roger Baust 
Saul & Janis Bellow 
Ann & Norman Bikales 
Mr. & Mrs. William F. Brace 
John & Diane Britton 
Dr. Charles C. Dickinson, II & 
JoAnne Walton Dickinson, Esq. 
Mr. & Mrs. Peter M. Farnam 
Mr. Joseph Finder 
Mr. & Mrs. Richard B. Gladstone 
Raymond & Helen Goodman 


Barbara & Steven Grossman 
Professor Ellen T. Harris 
Mr. & Mrs. James T. Hintlian 
Samuel & Martha Hoar 
Mr. Jeffrey S. Hovis 
Barry & Karen Kay 
Sue Kazanas & 

Cushing Anderson 
Daniel & Dolores Kerner 
Ms. Debra Ann Moniz 
Robert & Jane Morse 
Mr. William J. Mrachek 
William Amory Potter & 

E. Kay Cowan 
Dorothy M. & Jerome J. Preston, Jr. 
Stanley & Kay Schlozman 
Mr. & Mrs. Robert G. Scully 
Drs. John & Elizabeth Serrage 
Mr. & Mrs. Bernard Solomon 
Kimiko & Makoto Suzuki 
Donald & Susan Ware 
Mr. Robert M. Wax 
Karen & Hartley Webster 
Mrs. Edith G. Weyerhaeuser 
Ms. Beverly Wing 
Susannah & Thomas Wood 


One Anonymous Donor 


Orchestra Circle 

($250 to $499) 

John Achatz & Mary Farrell 
Mr. Ian Alexander Archer 

Ms. Katharine C. Armstrong 
Dr. & Mrs. John H. Arthur 
Mr. Joseph Axelrod 

Ms. Ainslie Baldwin 

Holly & Thomas Bazarnick 
Mr. Edward R. Bedrosian 

Ms. Roberta F. Benjamin 

Dr. Warren Bennett 

Mr. & Mrs. Conrad H. Biber 
Dr. John Biggers 

Mr. Peter M. Black 

Matthew & Marlene Booth 
Mr. & Mrs. David M. Bray 
Mr. & Mrs. R. Warren Breckenridge 
Dr. & Mrs. Richard Bringhurst 
Rev. Thomas W. Buckley 

Mr. & Mrs. Howard I. Cohen 
John & Sylvia Constable 

Mr. & Mrs. Mark Duffy 

Dr. Richard Falb 

Mr. & Mrs. Charles L. Gagnebin III 
Ralph & Janet Gerenz 

Drs. Alfred L. & Joan H. Goldberg 
Mrs. Fairfield Goodale 

Mr. & Mrs. James W. Gould 
Mr. & Mrs. Kenneth B. Gould 
Ms. Leslie Gould 

James & Lucie Hangstefer 
Carroll & Molly Harrington 
Miss Alice B. Hatch 

John & Patricia Herrin 

Mr. & Mrs. Barry E. Hoffman 
Ms. Glee Garard Hoonhout 
Peter & Jane Howard 

Mr. Christopher P. Jones 
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THe Luxury COLLECTION 


is proud to support the 


Handel & Haydn Societys 


184th Season! 
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Mr. Paul V. Kelly & 
Ms. Linda Perrotto 
Mr. William Kelly 
Ms. Margo Kittredge 
Dr. & Mrs. Allen S. Krieger 
Butler & Lois Lampson 
Ms. Nancy Lazgin 
Dr. Mary R. Loeken & 
Mr. Alan E. Smith 


Mr. Peter Nord 
Anne Nou & 
Thomas A. Teal 
Ms. Catherine Peterson 
Mr. Harold Pratt 
Dr. & Mrs. Peter B. Randolph 
Dr. & Mrs. Gordon B. Robbins 
Dr. Walter M. Robinson 


Philip & Jean Thurston 
Mr. Herbert W. Vaughan 
Charles & Rebecca Vest 
Dr. & Mrs. Joseph J. Volpe 
Ms. Gail Walcott 

Frank & Beth Waldorf 
Ms. Eleanor E. Westney 
Mr. David White 


Eric & Lee Rosenvold 

Carl & Judith Sapers 

Mr. John Schnapp 

Dr. Catherine G. Schneider 
Ms. Jennifer J. Smith 

Mr. Oswald Stewart 

Mr. Robert Strassler 

Ralph & Christina Sweetland 


John & Virginia Wieland 
Mr. Joseph Wilkes & 

Ms. Karen Harvey-Wilkes 
Mr. & Mrs. William G. Wilkinson 
Mr. & Mrs. Bruce R. Williams 
Marshall & Katharine Wolf 
Mr. & Mrs. John C. Wyman 


Four Anonymous Donors 


Samuel & Elizabeth Magruder 
Ms. Jane E. Manilych & 
Prof. W. Carl Kester 
Mr. John J. Marczewski 
Ms. Barbara Maze 
Ms. Harriet B. McGraw 
Mr. George Moriarty 


Conductor's Circle 


... because great music 
requires more than just a great 
orchestra and chorus... 


Your support makes it possible! The Conductor's Circle of the Handel & Haydn seas 
brings together individuals who share a deep commitment to authentic performance O 
Baroque and Classical music. Each member plays a vital role in supporting 
not only H&H's renowned period instrument orchestra, but also its 
acclaimed professional chorus and educational outreach programs which reach 
more than 7,000 children each year. Conductor's Circle members share a personal 
pride in making each performance possible and enjoy a number of exclusive benefits. 


JOIN H&H'S CONDUCTORS GIRGEE: 
HELP SUSTAIN OUR GREAT MUSIC! 


a 
Donna J. Huron, Director of Major Gifts * (617) 262-1815 
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You've been dreaming about Italy for years. 
Wake up and smell the caffe latte. 
a ee 


Others can send you to Italy, only 
Alitalia’s Italiatour can welcome 
you there. We offer the widest 
selection of vacation options, 
including independent pro- 
grams and fully escorted tours 
to Italy’s cultural capitals, as 
well as fly/drive packages to 


Tuscany, Sicily,the enchanting 
Lakes district and beyond. At 
Italiatour, we'll take care of every 
detail to make sure your Italy 
vacation is the experience of a 
lifetime. That’s because to 
us, Italy is more than just a 
destination, it’s our home. 


Call your travel agent, or our “Fax on Demand” Service at 800-252-ITALY. 


Or contact Italiatour at 800-845-3365 or www. italiatour.com 


italatour! 


©1998 Alitalia 
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H&H CapitTat CAMPAIGN 


Pp 
RESERVING THE TRADITION” 


nae Aaiips & Haydn Society gratefully acknowledges the outstanding support of those who have made commitments 
to ss S rat Campaign. Successful completion of this $2.5 million campaign for permanent endowment and 
working capital reserve will ensure the continuation of H&¢H’s high performance standards and dedication to the music 


education of future generations. 


Principal Gifts ($100,000 and above) 
Dena & Felda Hardymon 

Mr. & Mrs. Remsen M. Kinne III 
National Endowment for the Arts 
Grace & John Neises 

Amelia Peabody Charitable Fund 


Benefactor Gifts ($50,000 to $99,999) 
Cabot Family Charitable Trust 
Virginia Wellington Cabot Foundation 
Mr. & Mrs. R. Willis Leith, Jr. 
Dr. Michael Fisher Sandler 

Mr. Robert H. Scott & 

Ms. Diane T. Spencer 
Wintersauce Foundation 
One Anonymous Donor 


Leadership Gifts ($25,000 to $49,999) 
Candace & William Achtmeyer 
JMR Barker Foundation 


Leo & Gabriella Beranek 

The Boston Company 

Mr. & Mrs. David Landay 

Mr. & Mrs. George D. Levy 

Pat & Dave Nelson 

Ms. Judith Lewis Rameior 

Katherine & Michael Schieffelin 

John J. and Mary E. Shaughnessy 
Charitable Trust 


The Stevens Foundation 


Major Gifts ($5,000 to $24,999) 
Mr. Mitchell Adams 

Mr. Robert C. Allen 

Prof. & Mrs. Rae D. Anderson 
Marion & Julian Bullitt 

Dr. & Mrs. Edmund B. Cabot 
Jane B. Cook Charitable Trust 
Mr. & Mrs. J. Linzee Coolidge 
Mr. Joseph M. Flynn 


Mr. & Mrs. John Gerstmayr 

Suzanne & Easley Hamner 

Mr: L. Edward Lashman & 
Ms. Joyce Schwartz 

Mr. & Mrs. Kenneth P. Latham, Jr. 

Ms. Winifred I. Li, Esq. 

Stanley & Lucy Lopata 

Mr. Walter Howard Mayo, III 

Ms. Amy Meyer 

Amelia Peabody Foundation 

Mr. & Mrs. Charles E. Porter 

Jerome & Dorothy M. Preston 

The Estate of Estelle Richmond 

Mr. & Mrs. Timothy C. Robinson 

Mr. Ronald G. Sampson 

Mr. Carl M. Sapers 

Andy & Ed Smith 

Miss Elizabeth B. Storer 

Janet & Dean Whitla 

Elizabeth & Rawson Wood 

Mr. Howard W. Zoufaly 


THE GEORGE GEYER FUND FOR ARTISTIC EXCELLENCE 


In March 1997, an endowment of $150,000 was established to honor the exceptional dedication of former H&H Governor 
Dr. George Geyer, who promoted the efforts to advance the artistic dimensions of the Handel & Haydn Society for more 
than fifty years. Income from this fund will be used to enhance the quality of H&H performances. H&H acknowledges 


the generous commitments made to honor Dr. Geyer by the following individuals: 


Benefactor Gifts ($10,000 and above) 
Leo & Gabriella Beranek 
The Virginia Wellington 
Cabot Foundation 
Dena & Felda Hardymon 
Jerome & Dorothy M. Preston 


Leadership Gifts ($5,000 to $9,999) 
Mr. L. Edward Lashman & 

Ms. Joyce Schwartz 
One Anonymous Donor 


Major Gifts ($1,000 to $4,999) 
Mrs. Goldye K. Fisher 

Mr. Joseph M. Flynn 

Mrs. George Geyer 

Mr. George Guilbault 

Mr. James Hangstefer 

Mr. James Joslin 

Ms. Winifred I. Lee, Esq. 

Mr. Walter Howard Mayo II 
Mr. Charles E. Porter 


Mr. & Mrs. Stephen Shaughnessy 
Janet & Dean Whitla 
+ Mr. Robert Yens 


Sustaining Gifts (less than $1,000) 
Andrew J. Arrison, M.D. 

Mr. George Butterworth 

Ms. Madeline A. Clerici 

Ms. Barbara P. Coghlan 

Mr. Llewellen Cross 

Mr. & Mrs. William J. Davis 

Dr. & Mrs. James D. Finfrock 
Drs. Waldemar & Martha Gizynski 
Ms. Nancy A. Gleason 

Mario & Doris Golderos 

Mr. John Green 

Ms. Karen Geyer Green 

Rev. & Mrs. Robert L. Griesse 
Mr. & Mrs. Jack R. Gradijan 

Mr. & Mrs. A. William Gruhn 
Mrs. Frederick W. Haffenreffer 
Mr. & Mrs. Lewis B. Holmes 


Mr. & Mrs. Steven A. Hutchinson 
Ms. Joan Kerssenbrock 
Mr. R. Willis Leith, Jr. 
Ms. Louise H. Marr 
Ms. Barbara Maze 
Mrs. Robert B. Nuechterlein 
Ms. Arlene Osoff 
Dr. & Mrs. Alan M. Rogol 
Mr. John Ryan & Family 
Edward & Christy Saling 
Dr. Michael Fisher Sandler 

in honor of Ms. Goldye K. Fisher 
Mrs. Francisca A.J. Scarito 
Katherine & Michael Schieffelin 
Mr. & Mrs. Dean F. Smeltzer 
Ms. Helen F. Valja 
Friends of the Walpole Council on Aging 
Walpole Pediatric Associates 
Shigian Steven Wang 
Ms. Robin B. R. Wood 
+ In memoriam 
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Fondé en 1743 


TSEC proud SPONSOL 


of the 
Htandel & Staydn Socrely 5 
1998-1999 Season. 


Imported. by Schieffelin & Somerset, CO New York, NY 








ABOUT HISTORICALLY INFORMED PERFORMANCE 


| t first, the notion of historically informed 
performance seems a bit daunting. It 

really does not take intricate musical 

scores and a library of books to fully appreciate a 
historically informed performance. What it does 


take is a little bit of curiosity as well as an 
enthusiasm for music. 


Historically informed performance, or 
“HIP” as it is known, grew out of people's natural 
need to question and experiment. After 100 years 
of using nineteenth-century-style orchestras for 
everything from Bach to Brahms, innovative 
musical thinkers in the 1970s raised intriguing 
questions such as: “If the piano was not available 
to Bach in his time, why do we use it now when 
performing his works?” In fact, the keyboard used 
by Bach was different from the one used by 
Mozart, and in turn the keyboard Mozart used 
was quite different from the one used by 
Beethoven. In addition to the changes in 
instrument technology and design, chorus and 
orchestra sizes have changed over the years. 
Composing a symphony for ninety players would 
not have endeared Haydn to his employer at the 
Palace of Esterhazy. How could the Prince 
possibly have fit all those musicians into his salon? 


What HIP performances offer audiences 
is a chance to hear Baroque and Classical works 
using the same instrumentation that was available 
to the composer. In this way musical lines that 
disappear in larger, homogeneous ensembles 
become clearer and take on a more prominent 
part of the musical experience. The Handel & 
Haydn Society has presented HIP performances 
since 1986, when Christopher Hogwood assumed 
the position of Artistic Director, and under his 
guidance it has begun to develop the nation’s 
preeminent period orchestra. Many of the 


Society's period-instrument players come from 
Boston; some travel from New York, Washington 
and Europe to perform with the group. 


Of the instruments themselves, several 
used in the orchestra were actually built in the 
Baroque or Classical periods; others are replicas 
designed with specific Baroque and Classical 
models in mind. The most visible differences 
between modern and period orchestras can be 
seen in the woodwinds, where the instruments 
have few keys and are actually made of wood, and 
in the brass, where the instruments have simpler 
lines and no valves. Differences less apparent to 
the eye than to the ear include lower pitches and 
the use of gut strings instead of steel. 


It takes more than period instruments to 
create a HIP performance. H&H concerts use the 
most up-to-date scholarship, often through newly 
edited scores. Audiences have the opportunity to 
hear the unique textures afforded by period 
instruments, as well as appropriate tempos and 
dynamics. Christopher Hogwood, one of the 
early leaders in HIP, sums up his philosophy this 
way: “Modern instruments, which were built to 
be used in large auditoriums, are deluxe machines; 
they are rich, full, bright. Original instruments 
sound sweeter, leaner, less heavy. Often, they are 
more transparent, more articulate, more 
rhythmic. What is significant is that the sound 
they produce enables us to approach more 
accurately the style and sound of the classical 
composers. We follow their conventions; we do 
not force them to follow ours.” 


—Adapted from H&H’s 1990 Jubilee Festival 
program book 
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Boston Lyric Opera at The Shubert Theatre 


WoLFrGANG AMADEUS MOZART’S 


Le nozze uit igor 


SUNG IN ITALIAN WITH ENGLISH SURTITLES 


Conducted by Jane Glover Directed by Peter Watson 


— with — 
Alfred Walker Sari Gruber Gary Lehman 
A Limited Number of Tickets are Still Available 
March 31, April 2, 4m, 6, 9, 11m, 1999 
Tickets $26-$99 
Call Tele-charge’ 1-800-447-7400 TTY 1-888-889-8587 
The Shubert Theatre TTY (617) 482-5757 


Subscribers receive a free Boston Lyric Opera Season Sampler CD, 
by BMG Classics and HMV Record Stores, while supplies last. 
For information, call Boston Lyric Opera at 617-542-OPRA (6772). 


Boston Lyric 


OPERA 


New England 


Janice Mancini Del Sesto, General Director 


four star dining 
in historic old city hall 


(ore | (> See O10 | 6 


contemporary @& classic french cuisine 
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45 school street, boston, ma 02108 
tel 617-227-3370 ¢ fax 617-227-5977 « www.maisonrobert.com 





We are proud to support 
the Handel & Haydn Society 
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cayenne pepper. 
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jalapenos. 
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In-depth News & Information 


If you’re not getting the whole story, consider what you’re missing. 





